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General Comments

Thank you for allowing me to read your work.  There are some nice moments in the script – especially between Mark and Susan – and the story has the beginnings of a small love story.  Nice work.

The voice over in the beginning works and some spots, but is it needed?  It seems to go away, so I’m guessing that it is not.  What if Mark had a friend instead that he might consistently bounce his feelings off of throughout the story?

When we cut to the present day, it’s a bit confusing.  Is this seven years after the montage, or seven years after high school?  Instead of the montage, you might just cut from high school to the present, and tell us how many years it has been.  If you’d want to show in the present that Mark now works out, then have a scene with him in the present working out, etc.

There are a number of plots and subplots operating at the same time, but be sure and drive the script with your main story.  Can the love story between Mark and Susan be the primary focus?  Perhaps when we catch up to the present, we see how Mark’s obsession with Susan has perhaps affected his life.  Maybe his friends have finally convinced him to stop comparing girls to her…and that’s when she re-enters his life?  

And when she does re-enter his life (which should probably be by page 30 at the latest), can we see how this might completely change his personal life?  Maybe Mark starts working out to try and impress her?  Maybe Mark starts hanging out with adult Susan and realizes that trying to hold on to his memory is silly, and tries to get rid of all his nostalgic things…when Susan discovers them.  Maybe Susan is freaked out by all the things Mark has collected / written about?  This in itself could be enough to drive the story.  An embarrassed Mark would have to pull it together and confess to Susan that while he may have had a crush on her in high school, he actually loves her now…and sees the difference.

Right now, there seems to be far too many scenes about the business, not moving the love story along as much as it could.  If those scenes were tied to the love story more – such as Mark having to work with Susan on the project – then it makes sense. If Daniel is going to be vindictive, there’s no need for us to know so much about the new security system, etc.  Daniel might just set Mark up in a simpler way – make a mistake and frame Mark; send an email in Mark’s name, etc.  

The detailed sabotage plot feels more like another movie.  The tone is much darker than the rest of the film, and I’m not sure it fits.  You might consider going back and outlining the script, really concentrating on getting the most out of your love story.  There might be some office politics, or some interaction with Daniel, but I don’t think such an elaborate scheme is needed.  It is difficult enough to write a simple love story without combining a subplot of nefarious office antics.

Additional Thoughts and Suggestions

The script is fairly well written and you have many of the fundamentals of screenwriting down.  A good start.

While I like your title, the translation may be too close to one of the more successful romance films of recent years, “Love Actually.”

Though some screenwriting programs automatically put it on the right side, “FADE IN:” actually should be against the left margins, just like a slugline.

Which city and country does the script take place in?  A few more specific details might help.  Some of the language and cultural references seem British, which is FINE, as long as we are in the U.K.  If not, you may want to consider customizing it to its time and place.

When a new character enters a scene – such as PAPERBOY – be sure and use all caps.  However, in your dialogue, never use all caps.

Most scripts do not give the height of the character.  What if the actor who wants to play that role isn’t tall enough?  

Description should be limited to what we can SEE and HEAR.  For example, instead of TELLING us that Mark has OCD, just SHOW us.  Maybe we see Mark straighten his toothbrush.  Or he locks the front door five times before going to bed.  A few of those actions in a row will indicate that yes, he has a few issues.

While a bit of a style choice, there’s no need for “we see” or “there is” type of description.  Instead, just write what you’d like to appear on screen.

This may seem silly, but you may want to avoid having your characters have similar names, such as Mark and Mary.  It confuses the reader.  

Descriptive and dialogue paragraphs generally should be no longer than four or five lines.  Anything longer and you risk slowing the reader down and frustrating them.  They want to read fast!  Do your best to facilitate that.  Break up dialogue with a line of description here and there, and break up descriptive paragraphs by separating the actions of each character, and descriptions of every object.
In general, avoid parenthetical directions, such as (laughing), (drinking coffee), etc, below the character name in dialogue. Instead, write the actions for the actors on the description line.   And there’s no need for emotion such as (upset).  Let the situation and dialogue dictate the emotion of the dialogue.  If a character is upset, maybe we see them punch a wall, or slam their fist down and THEN deliver the line.  We’ll know they’re upset without an “(upset)” needing to come below their character’s name.

Be sure to recheck the script for grammar, punctuation, and spelling.  Especially be careful with the correct spelling of “thank you,” and it’s “stuff” not “stuffs.”  Also, when you write “cos,” do you mean the slang of “because?”  If so, I usually see it as “’cause” or “’cuz.”  
Lastly, to grab a few more screenwriting tricks and understand all the idiosyncrasies of screenplay formatting, I highly recommend getting your hands on as many scripts as you can.   As screenwriters, we need to remember to READ as many movies as we SEE. Drew's Script-o-Rama is a good website for free scripts, and there are many others online, linked from my website and elsewhere.

Hope that helps! Please don’t hesitate to contact me with any questions or concerns.
Onward!

-Eric
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